Marking Closure
Gary A. Rendsburg

Rutgers University, New Brunswick, N.J., U.S.A.

NOTE: This pdf file constitutes the submitted (pre-peer-reviewed)
version of the published article, in accordance with Brill policy:

http://www.brill.com/resources/authors/publishing-books-brill /self-

archiving-rights. The article appeared as “Marking Closure,” Vetus

Testamentum 66 (2016), pp. 280-303.

FURTHER NOTE: In the last sentence of the introductory portion of
this article, I state the following: “In a follow-up article, to appear in
the next issue of this journal, I will expand the notion of marking
closure from individual passages and pericopes to larger swaths of
material, including entire books.” Said article, however, will not
appear in Vetus Testamentum, though a treatment of the topic will be
found in my forthcoming book, How the Bible Is Written (Bethesda,
Md.: CDL Press, 2016), ch. 14, “Marking Closure (Writ Large).”
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Abstract:

The literary device of stylistic change to indicate closure is barely
recognized by biblical scholars. Apart from Aharon Mirsky, who
wrote the seminal article and monograph on the subject, very few
scholars have paid attention to this technique. The present article
summarizes the work of Mirsky and two others (with six examples
total), and then proceeds to present an additional nineteen examples

of this literary device.
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The Israeli scholar Aharon Mirsky wrote the seminal article on
this subject, entitled “Stylistic Device for Conclusion in Hebrew”,!
though to be sure the article itself and its findings seems little known
amongst biblicists. With a fine eye to the manner in which literature
operates, Mirsky observed that in a series of corresponding passages
(typically four or more, though sometimes as few as three), the
syntax or wording of the last one in the sequence is altered. This
device alerts the reader that she has reached the end of the thought-
unit.

Only a few scholars have taken note of Mirsky’s observation —
among them Meir Par’an and Amos Frisch — so that one of the

purposes of the present essay is to bring this literary technique to the

! Aharon Mirsky, “Stylistic Device for Conclusion in Hebrew”,
Semitics 5 (1977), pp. 5-23. See also in his monograph, Aharon
Mirsky, Signon ‘Ivri (Jerusalem, 1999), pp. 11-69, with many more
examples. In a few places (nos. 5, 11, and 20), I will cite examples
treated by Mirsky, though I present them anew, usually in greater

detail and with some fresh information.
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attention of a wider audience. I shall do so first by using paradigm
examples put forward by the aforementioned scholars, and then by
presenting many more illustrations of this manner of ‘marking
closure’ within biblical prose and poetry.

To set the stage, we begin with two paradigm examples
identified by Mirsky (no. 1-2), after which I present further
illustrations of the phenomenon detected by Par’an (nos. 3-4) and
Frisch (nos. 5-6). The remainder of the article will then present
nineteen additional examples of this manner of marking closure,
identified by the present writer. This collection of examples should
serve to demonstrate how ubiquitous this device is throughout the

biblical corpus.” In a follow-up article, to appear in the next issue of

% For earlier studies on the subject, though with different foci,
see Isaac Gottlieb, “Sof Davar: Biblical Endings”, Prooftexts 11
(1991), pp. 213-224; and Susan Zeelander, Closure in Biblical
Narrative (Biblical Interpretation Series 111; Leiden, 2012). For a
work devoted to English literature, especially poetry, see Barbara

Herrnstein Smith, Poetic Closure: A Study of How Poems End (Chicago,
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this journal, I will expand the notion of marking closure from
individual passages and pericopes to larger swaths of material,

including entire books.

1. Psalm 115:5-7 (Mirsky)

QI KDY DI DUPY AT, N 0 g
T N9 D77 R WRY? 871 007 DAk ©

1031733 IRG 1k N5 oo i &5 | o 7

> A mouth they have, but they do not speak;
Eyes they have, but they do not see.

® Ears they have, but they do not hear;

A nose they have, but they do not smell.

7 Their hands, but they do not feel,

Their legs, but they do not walk-about;

They do not utter in their throat.

1968). Among the devices studied by Smith is ‘terminal
modification’ (her term), especially in the poetry of Thomas Wyatt

(1503-1542).



In this well-known passage, the Psalmist mocks the idols of the
foreign nations (see vv. 2-4), by enumerating seven body parts that
they (seemingly) possess, but which are unable to perform the
applicable action. For the first six body parts (mouth, eyes, ears,
nose, hands, legs), the body part is listed first, with the verbal
statement following, e.g., ‘eyes they have, but they do not see’ (v.
5b). In the seventh and final passage, however, the order is
reversed, so that one reads ‘they do not utter in their throat’, with

the verbal clause preceding the body part.

2. Genesis 23 (Mirsky)
Gen 23:4 'nn napy ‘so that I may bury my dead’
Gen 23:6a TnnN& 73p ‘bury your dead’

Gen 23:13 nnnX MapNR) ‘so that I may bury my dead’

Gen 23:15 "3p gnn Y] ‘and your dead, bury’



Genesis 23:3-16 constitutes the contracted negotiations between
Abraham and the Hittites of Hebron (or from v. 10 onward one
particular such person, Ephron) to purchase a burial place for his
deceased wife Sarah. For simplicity’s sake, I have truncated the
seven expressions above, but the main point is discernible
nonetheless.? In the first six cases, regardless of who is speaking and
what the tone or tenor may be, the verb 9-2-p ‘bury’ appears before
the object nn ‘dead, deceased’. In the last instance, however, one
notes the change in word order in Ephron’s final words: =3p gnnng
‘and your dead, bury’ (v. 15), with the object preceding the verb in
the imperative form. While this modification by itself should signal
the end of the negotiations, just in case the reader missed the point,
the next verse confirms the point rather prosaically: -5&binaxr ynwn

N 199p5 bnar Hhwn iinoy qoan ‘and Abraham heeded Ephron, and

* Mirsky (p. 21) attributed this example to the insightful
Mordechai Breuer, though note that I have expanded the discussion
from the three phrases treated by Mirsky and Breuer (vv. 6b, 11, 15)

to the seven iterations listed here.



Abraham weighed for Ephron the silver’ (v. 16). In Mirsky’s words,
“change in the order of words indicates the end of the dialogue, and
also the end of the incident”.*

In several recently published articles, I have focused on
variation for the sake of variation as a literary device within biblical

literature.® These passages from Genesis 23 afford us further

illustrations of the technique. Note, for example: a) 'nn M1apKRy (v. 4)

* Mirsky, “Stylistic Device for Conclusion in Hebrew”, p. 22.

> Gary A. Rendsburg, “Variation in Biblical Hebrew Prose and
Poetry”, in Maxine L. Grossman (ed.), Built by Wisdom, Established by
Understanding: Essays on Biblical and Near Eastern Literature in Honor
of Adele Berlin (Bethesda, Md., 2013), pp. 197-226; and Gary A.
Rendsburg, “Repetition with Variation in Legal-Cultic Texts of the
Torah”, in Edward L. Greenstein, Mayer Gruber, Peter Machinist, and
Shamir Yona (eds.), Marbeh Hokma: Studies in Honor of Victor Avigdor

Hurowitz (Winona Lake, Ind., forthcoming), pp. 433-461.



vs. "N R 77apR1 (v. 13), both spoken by Abraham and both meaning
(v. 11), the first spoken by the Hittites at large, the second spoken by
Ephron, and both meaning ‘bury your dead’. In both pairs of verses,
in one case the particle n& is present, while in the other it is lacking.
Though just to keep the reader on his or her toes, in the clauses of
illustration (a), it is the former which lacks n& and the latter which
includes it; while in the clauses of illustration (b), the opposite
obtains, with the former containing nx and the latter lacking the
form. The biblical author foregoes no occasion to use language to

advance his goal of literary artistry.

Notwithstanding the seminal nature of Mirsky’s article, as
implied above, in my perusal of dozens, nay, hundreds, of
commentaries on biblical books, monographs devoted to particular
selections of biblical literature, standard reference works, and so on —
only a handful of scholars (to my knowledge) have taken notice of
“Stylistic Device for Conclusion in Hebrew”. These include Wilfred

Watson, who provides a brief discussion on the endings of poems in
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his valuable handbook, though without offering further examples,®
and Meir Par’an and Amos Frisch, both of whom identified
additional instances of the phenomenon.” We continue our
treatment of this literary device with two passages ascertained by
Par’an, the first of which simply sets the stage, the second of which
is more central to his project concerning stylistic devices within the

priestly material in the Torah.

® Wilfred G. E. Watson, Classical Hebrew Poetry: A Guide to Its
Techniques (London, 2005), pp. 62-65

7 Meir Par’an, Darkhe ha-Signon ha-Kohani ba-Torah (Jerusalem,
1989), pp. 183-204; and Amos Frisch, “Hedim be-Sifre Nevi’im le-
’Issure ‘Hoq ha-Melek’ she-be-Sefer Devarim”, in Shmuel Vargon, et
al. (eds.), Menahot Yedidut we-Hoqra le-Menahem Kohen (‘Iyyune
Miqgra’ u-ParSanut 7; Ramat-Gan, 2005), 263-281, esp. pp. 272, 276-

277.
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3. Psalm 74:13-17 (Par’an)
D) JI03 NI TOK 13
TDRTOY D WRY Mav
TNY WK DYR O 14
;0¥ oy Honid wnn
M3 1P0 AYRI AR 15
PR N pWATH Ans
N2 T DR 77 16
TWRWY TiRkD DT Anx
PR M125792 D3R NOX 17
el pin R
3 You crushed with your strength Yam,
You shattered the heads of the Tanninim over the waters.
4 You smashed the heads of Leviathan,
You give him (as) food to the people of the deserts.
1> You split spring and wadi,
You dried-up the everflowing streams.
' To you is day, yea, to you is night,
You set luminary and sun.
17 You established all the boundaries of the earth,

Summer and winter, you created them.

In these poetic lines, the psalmist ascribes to God ten different acts of
creation (not necessarily derivative of Genesis 1, but rather exploits
more typically associated with the mythologies of the ancient world,

such as the defeat of Yam/Tannin/Leviathan, ascribed to Ba‘al in
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Ugaritic myth). The first nine stichs begin with ‘you’, with the object
following. The pronoun ‘you’ may appear as an independent form,
nnR ‘you’, as it does six times; it may be built into a suffix-
conjugation verb, as it does once, n7av ‘you shattered’ (v. 13); it
may be built into a prefix-conjugation verb, as also occurs once, 1100
‘you give him’ (v. 14); or it may appear as a pronominal suffix
attached to a preposition, as occurs with 7% ‘to you’ (v. 16), though
still as the headword in the poetic line.® This pattern is altered in the
tenth and last line of this section of Psalm 74; in the colon 771 '
onR? ANR ‘summer and winter, you created them’, the two-noun

object appears first, with the ‘you’ expression following.

8 In this particular case, what follows, namely oi* ‘day’, and
then later in the verse 1% ‘night’, are technically the grammatical
subjects of verbless clauses — and hence not objects strictly — but the
point remains nonetheless, since the reader realizes of course that
the line refers to God’s creation of day and night (in this case, yes,

something noted in the canonical creation account in Genesis 1).
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4. Leviticus 1:4-9 (Par’an)

Mavn WK Sp 111 7001 4
D 9927 17 Ny
M 197 IR30 13K LNYY 5
D7D BUR7 108 3 12pn]
FTRIN SR NNZTIWR 2110 MY DTITNR N
YN WO 6
LINIG AR NAN
MDY UK 1090 198 3 1Dy 7
TWRITOD DR 1970
TRNTNR WA DNDIT DR 03097 1708 13 15701 8
IMARNTOY TR WRNTOD WK Brepn oy
D23 PO PRI 137R1 9
T MPYTY APR 139 ANATRD 507NN 171970 YO
* And he shall lay his hand on the head of the burnt-
offering,
And it shall be acceptable unto him, to expiate for him.
> And he shall slaughter the herd-member before YHWH,
And the sons of Aaron the priests shall bring-forth the

blood,
And they shall dash the blood on the altar all-around,
which is at the opening of the Tent of Meeting.
® And he shall flay the burnt-offering,
And he shall section it into sections.
7 And the sons of Aaron the priest shall place fire upon
the altar,
And they shall arrange the wood upon the fire.
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® And the sons of Aaron the priests shall arrange the
sections, the head, and the suet, upon the wood
which is upon the fire which is upon the altar.

°® And its entrails and its legs, he shall wash in water;

And the priest shall burn-as-smoke the whole on the
altar (as) a burnt-offering, a sacrificial-gift of
pleasing odor unto YHWH.

The book of Leviticus commences with a detailed presentation
of the individual sacrifices, including a step-by-step description of
the specific priestly actions. In Lev 1:4-8 nine separate activities are
mentioned, conducted either by Aaron alone (4x, with appropriate
verb in the singular) or by his sons as a collective unit (5x, with
appropriate verb in the plural). In each case, the verb is clause-
initial, with the object following. For the tenth and final stage in the
ritual, the text presents a different ordering: ©'m3 Y7 Y721 3P
‘and its entrails and its legs, he shall wash in water’ (v. 9a) — with
object first and verb following, as reflected in my English rendering.
The reader thereby realizes that this action represents the final stage

in the ritual ceremony. The following half-verse (v. 9b), “And the

priest shall burn-as-smoke the whole on the altar (as) a burnt-
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offering, a sacrificial-gift of pleasing odor unto YHWH”, returns to the
usual word order, but this passage does not represent a specific
action, but rather serves as a summary statement for the sacrificial

ritual as a whole.

I next present several fine illustrations of the marking-closure

device detected by Frisch.

5. Deuteronomy 17:16-17 (Frisch)®

... DO 3TN P 16
.- oy Trnay N 17
i iz ¥ 38 031

16 Only he may not multfiply for himself horses . . .
7 And he may not multiply for himself women/wives . . .

And silver and gold he may not multiply for himself greatly.

The law of the king in Deuteronomy 17 legislates three essential
prohibitions. In the first two cases, the verbal clause occurs first,

with the direct object (‘horses’ and ‘women/wives’) following. In the

® Though see also Mirsky, Signon ‘Ivri, pp. 23-24.
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third instance, the direct object (‘silver and gold’) is fronted, with the
verbal clause following. In addition, the first two prohibitions
contain additional relevant material (indicated here by the ellipses),
while the third statement stands by itself. Finally, the third one
includes the adverbial 7&kn ‘greatly’, a term that is lacking in the first

two proscriptions.

6. Jeremiah 50:35-38 (Frisch)
HPRITION] IO D32 AUON] MTDRI DTWRD 1) 35
PR 0727758 270 36
ARM 123758 2N
W17 171 AN WK W79 12277981 1RIDTON 371 37
M P OARINTOR 370
AN DRI KT DYO0B PIR P W TRROR 377 38

% A sword against the Chaldeans, declares YHWH;

and against the inhabitants of Babylon,

and against her princes, and against her wise-men
% A sword against the diviners, that they may be foolish,

A sword against her heroes, that they may be dismayed.

3 A sword against his horses and against his chariotry,

and against all the mixed-crowd which is in her midst,

that they may become women;

A sword against her treasuries, that they may be plundered.
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3 A drought against her waters, that they may be dried-up,

for it is a land of idols, and for the dreads they go mad.

The prophet Jeremiah envisions a series of five swords to be
unleashed against Babylon. Each line, accordingly, is introduced by
the word 190 ‘sword’. In most clever fashion, the sixth and
culminating line ever-so-slightly changes the crucial word to 171
‘drought’. In the original Hebrew text, with no vowel points, the
words would have looked exactly the same, thus 291 HRB, though the
reader would have known to intone the first five as hereb ‘sword’ and
the last one as horeb ‘drought’, most fitting, of course, given the

reference to ‘her waters’ in this final line.!°

19 To be totally accurate, though, notwithstanding the same
written letter [n], the pronunciation of the first consonant would have
been different in ancient Israel, with the noun ‘sword’ realized with
[h], a pharyngeal fricative (cf. Ugaritic hrb ‘sword’), and with the
noun ‘drought’ realized with [h], a velar fricative (cf. Ugaritic h-r-b
‘dry up’). From the 3rd century B.C.E. onward, the two consonants

merged to /h/, but this was not the case originally. For details, see
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We now build upon the work of Mirsky, Par’an, and Frisch by
presenting additional examples of the phenomenon, beginning with

two familiar wordings in Gen 1:31.

7. Genesis 1

Gen 1:31 wwn 0¥ ‘the sixth day’

Gen 1:31 TRn 2iv-n3M ‘and behold, very good’

1) During the first five days of creation, the names of the days
of the week are presented without the definite article, thus: Tn& oi

‘day one’ (v. 5), 1w o ‘a second day’ (v. 8), "W>w o ‘a third day’ (v.

Gary A. Rendsburg, “Ancient Hebrew Phonology”, in Alan S. Kaye
(ed.), The Phonologies of Asia and Africa (Winona Lake, Ind., 1997),
pp. 65-83, in particular pp. 71-72; and Gary A. Rendsburg,
“Phonology, Biblical Hebrew”, EHLL, vol. 3, pp. 100-109, esp. pp.
102-103. Though regardless of this phonological issue, Frisch’s

observation holds nonetheless.
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13), »»'21 o ‘a fourth day’ (v. 19), and "wnn of ‘a fifth day’ (v. 23)."
For the final day of creation, however, we read "wwn o ‘the sixth
day’, with the definite article.

2) Throughout Genesis 1 the reader encounteres the refrain -3
aiv ‘that it was good’ (vv. 4, 10, 12, 18, 21, 25). In its last iteration,
however, the author writes 7kn 2iv-n371 ‘and behold, very good’ (v.
31), with several discernible differences: a) the particle '3 ‘that’ is
changed to 137 ‘and behold’; and b) the word 2iv ‘good’ receives the
adverb TRn ‘very’.

These changes, however slight, inform the reader that she has
reached the end of the story, which in this case also denotes the end

of God’s creative actions.

! Standard Hebrew usage calls for the cardinal number ‘one’ in
this instance, as opposed to the ordinal number ‘first’ (for another
example, see Gen 2:11-14, where the rivers of Eden are enumerated).
Accordingly, the ordinals commence only with ‘second’. My glosses
include the indefinite article ‘a’, which is necessary in English,

though naturally there is no such part of speech in the Hebrew.
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8. Genesis 41:26-27
N30 DY yay nava nhe paw 26
IR TN 19N 7 DY paY nabn Boawn yaw)
N3 DY yaw 1iane nhvn nam nipan ninad yaw 27
17 W Y3V I O7IRA NISTY N0 273w pay)
% The seven good cows, they are seven years,
And the seven good ears-of-grain, they are seven years
— it is one dream.
7" And the seven thin and bad cows that come-up after
them, they are seven years,
And the seven empty ears-of-grain, blasted by the east-

wind, they will be seven years of famine.

These lines constitute the key portion of Joseph’s
interpretation of Pharaoh’s parallel dreams.'? Each of the dream
components represents seven years. The first three are marked
by the identical clause n371 01w yaw ‘they are seven years’,
without further comment. The fourth and culminating

expression is ap7 W paw 1 ‘they will be seven years of famine’,

2T am grateful to Everett Fox (oral communication), who

directed my attention to this example.
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with a future tense verb, a different way of expressing ‘seven

years’, and the climactic word 1y ‘famine’.

9. Numbers 1

Num 1:42 *5n93 13 ‘the sons of Naphtali’

Numbers 1 constitutes a census of the twelve tribes of Israel. In
order to commence the census, the tribe descended from the
firstborn son of Jacob, namely Reuben, is introduced with a special
formula: 5&7%? 753 j2187™2 »71 ‘and the sons of Reuben, the
firstborn of Israel, were’ (v. 20), with both the epithet ‘firstborn of
Israel’ and an actual verb ‘were’. The following tribes are each
introduced with the simple phrase 1ipnw 137 ‘of the sons of Simeon’
(v. 22), 73 125 ‘of the sons of Gad’ (v. 24), n73 112 ‘of the sons of
Judah’ (v. 26), etc. One would expect the last tribe in the
enumeration to follow suit, but with characteristic flair the text
diverges, so that the final tribe is introduced as *n23 12 ‘the sons of

Naphtali’ (v. 42). Textual critics typically emend the passage to
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include the preposition -5 ‘to, of’, so that the Naphtali passage
accords with the ten preceding tribes (Simeon [v. 22] through Asher
[v. 40])."® In doing so, they typically rely on versional support, such
as the Samaritan Torah, which reads *5na3 135 ‘of the sons of
Naphtali’ here, and the Vulgate, which reads de filiis Nepthali ‘of the
sons of Naphtali’ — though to my mind these readings are evidence of
harmonizing. In light of the many examples of variation to mark
closure presented in this study, the Masoretic Text not only should
be retained, but should also stand as a reminder of the creative
abilities of the ancient Hebrew literati. Indeed, even in the most
mundane of texts — a census list! — the literary imagination shines

through.

10. Numbers 2 - the tribal encampment around the Tabernacle

(census figures)

NIRRYIIRT DHIRNWY A28 DIV 928 NRD AT MaNn? o 1Rensp 9

PP NIWKRT DpRkayH

13 See, for example, BHS, ad loc.
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.....

oA
 All those counted of the camp of Judah (totaled) one hundred
thousand and eighty thousand and six thousand and four hundred
[186,400], according to their armies; they would proceed first.
16 All those counted of the camp of Reuben (totaled) one hundred
thousand and fifty-one thousand and four hundred and fifty
[151,450], according to their armies; and they would proceed
second.
24 All those counted of the camp of Ephraim (totaled) one hundred
thousand and eight thousand and one hundred [108,100], according
to their armies; and they would proceed third.
31 All those counted of the camp of Dan (totaled) one hundred
thousand and fifty-seven thousand and six hundred [157,600]; they

would proceed last, according to their flags.

This section of the book of Numbers describes the camp of the
Israelites, divided into four sections, each with a tribal unit as its
lead organizer, one on each flank of the Tabernacle. The verses

above provide the number of adult males (capable of military service
23



apparently) in each section, as a summary statement for the more
individualized census figures listed in this chapter. The first three
verses follow the same pattern, while the fourth one (v. 31) departs
in two distinct ways: a) the word onikayY ‘according to their armies’

is omitted; and b) the word 02377 ‘according to their flags’ is added.

11. Numbers 3 - the number of Levites encamped (+ x'31)"*
HY T 12WRD IR W NNAwR 23
RT3 AR W2 IR KPR 24
IR WD 7750 U NgpTIa NNSYn 29
DRI 19PN NAPD NNIYRY TR R0Y1 - 30
MR TR IWRD TP YIIINTI DXL 1R NNSWRY 28R R0 35
3 The families of the Gershonites behind the Tabernacle encamped
sea-ward [i.e., to the west].
24 And the leader of the ancestral house of the Gershonites:
’Elyasaph ben La’el.
2% The families of the Kohathites encamped, on the south flank of the
Tabernacle.
30 And the leader of the ancestral house of the families of the

Kohathites: °Elisaphan ben ‘Uzzi’el.

14 See similarly Mirsky, Signon ‘Ivri, pp. 26-27.
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35 And the leader of the ancestral house of the families of Merarites:
Suri’el ben Avihayil; on the flank of the Tabernacle they camped

northward.

Numbers 3 describes the three groups of Levites encamped on
different sides of the Tabernacle (the fourth side, facing east, is the
domain of the priests). In vv. 23-24 and 29-30, the first two Levitical
groups are presented in the order of ‘Tabernacle flank’ + ‘leader of
ancestral house’, that is, Gershonites to the west led by Elyasaph,
and Kohathites to the south led by *Elisaphan. In the third instance,
as seen in v. 35, the order is ‘leader of ancestral house’ +

‘Tabernacle flank’, that is, Merarites led by Suri’el, encamped to the
north. The information for the first two groups, moreover, is spread
over two verses, while the information for the third group is

presented in a single verse.

12. Numbers 28-29 — festival sacrifices

28:9 (Sabbath) nawn bi'21 ‘and on the day of the Sabbath’
28:11 (New Moon) 02"wTn *W&123 ‘and on your new moons’
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28:16 (Pesah, day 1) win? of 7w npaira 1ivsn wina ‘and on the
first month, on the fourteenth day of the month’

28:25 (Pesah, day 7) "v"awn bi*ar ‘and on the seventh day’

28:26 (Shavu‘ot) o237 023 ‘and on the day of first-fruits’

29:1 (‘Rosh ha-Shana’) w1 Tnxa *rawn wiha ‘and on the seventh
month, on the first (day) of the month’

29:7 (Yom Kippur) nin wmawn wh Hiwwas ‘and on the tenth (day) of
this the seventh month’

29:12 (Sukkot, day 1) ¥ awn wih? oi* 7w hwhna ‘and on
the fifteenth day of the seventh month’

29:17 (Sukkot, day 2) °jwn oi"21 ‘and on the second day’

29:20 (Sukkot, day 3) "whwn pivar ‘and on the third day’

29:23 (Sukkot, day 4) °p177 021 ‘and on the fourth day’

29:26 (Sukkot, day 5) “wnann o ‘and on the fifth day’

29:29 (Sukkot, day 6) wwn pi"21 ‘and on the sixth day’

29:32 (Sukkot, day 7) °p2wn oi21 ‘and on the seventh day’

29:35 (Sukkot, day 8 / ‘Aseret) i»wn bi'a ‘on the eighth day’

Numbers 28-29 comprises the most detailed exposition of the daily
and festival sacrifices in the Torah. The long section commences
with the daily sacrifices (Num 28:3-8) and then proceeds to the new
moon and festival offerings. Each of the new sub-sections is
introduced with -21 ‘and on’, with the details following. The

exception, as the above list demonstrates, is the final holiday in the
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annual calendar, to wit, the eighth-day festival that follows Sukkot
(Semini ‘Aseret in Jewish parlance). As we have seen previously (see
above, no. 9), once more we note how two of the ancient versions
harmonize this passage with the preceding ones. The LXX adds ka.l
‘and’ at the beginning of v. 35; while the Samaritan Torah reads ora

wnwn ‘and on the eighth day’.

13. Judges 3:20-23
THR "9 OTOR™IT TR RN ... 20
1RD2N PN 0P
ORI TR TINR n7wn 21
iRy 77, 5n 2NN I
11033 JppnN
2097 INK 2237703 NI 22
i3pan 10A 2W K ' 3097 7R3 2500 20N
IITYI20 YN
nIITORN TINR RN 23
i1p3 mHun ninHT 2ion
5o

ITT

%0 And Ehud said, “I have a word of God for you’; and he [sc. Eglon]
arose from his chair. 2! And Ehud sent his left hand, and he took the
sword from his right thigh, and he blasted it into his stomach.
And also the hilt entered after the blade, and the fat closed around

the blade, because he did not withdraw the sword from his stomach;
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and the feces exited. ?* And Ehud exited via the colonnade, and he

closed the doors of the upper-chamber about him, and he locked.

As is typical in Hebrew narrative prose, the author of our
passage employs the wayyiqtol to relate the events. Ten such forms
occur in Judg 3:20-23" — until we reach the final verb in this scene.
Here we find, quite atypically, 5v1 ‘and he locked’, formed by
conjunctive -1 ‘and’ + gatal 5p1 ‘he locked’.

Robert Longacre noted this atypical usage, with the following
explanation: “[Judg 3:20-23] constitutes a rather celebrated case
where a wagatal form occurs at the end in place of the expected
wayyiqtol form. The passage is a graphic and detailed description of
what is undoubtedly depicted as a high point in the story. . . . The
problem here is the occurrence of the waqgatal form in [the final
clause] after the long string of wayyigtol forms. Ingenious attempts
have been made to explain it as a frequentative: perhaps there were

a series of bolts to draw or bolts on several doors. But if we take this

!> There is also one gatal form in a subordinate clause, ‘because

he did not withdraw the sword from his stomach’, as expected.
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as a special marking, what is the rationale for its use here? Is it
climactic or anticlimactic? . . . At any rate, we are at a great moment
of a story and we can expect the narrator to indulge in a few
tricks”.’® While he did not state so explicitly, Longacre is correct:

our narrator has played a trick, with a focus on the word 53 ‘and he

16 Robert E. Longacre, “Weqatal forms in Biblical Hebrew Prose:

A Discourse-modular Approach”, in Robert D. Bergen (ed.), Biblical
Hebrew and Discourse Linguistics (Dallas, 1994), pp. 71-72. See also
Jan Joosten, The Verbal System of Biblical Hebrew: A New Synthesis
Elaborated on the Basis of Classical Prose (Jerusalem Biblical Studies
10; Jerusalem, 2012), p. 324: “If w1 expresses a distinct nuance,
one wonders what it is”. Joosten makes the correct distinction
between waqatal (with future reference) and wa- + gatal (with past
reference), as here in Judg 3:23. With 3rd masc. sg. forms, the two

are ‘grammatical homonyms’ (p. 223).
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locked’ given its position as the closing act (pun intended?) in this

action-packed scene.'”

14. Judges 16 — Samson and Delilah

16:9  1iWnw To0 DRWHS YIR TN

And she said to him, ‘The Philistines are upon you, Samson’.

16:12  1iwnw 770 0RwYs o8 INNM

And she said to him, ‘The Philistines are upon you, Samson’.

16:14  1iwnw 7720 DRW?D M98 InNm

And she said to him, ‘The Philistines are upon you, Samson’.

16:20 1iwvnw 79 onwha NM

And she said, ‘The Philistines are upon you, Samson’.

Four times Delilah attempts to gain the desired information
regarding the source of Samson’s strength from her lover. Four times
she toys with him and then warns him about the presence of the

Philistines about him. The first three statements are introduced by

17 All of this, of course, renders the proposal by some scholars

(e.g., BHS, ad loc.) to emend the last verb to P31 unnecessary.
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1ox 9nrm ‘and she said to him’. The fourth iteration involves only a
slight change, hence simply “nx&m ‘and she said’ (note the spaces that
I have left in the presentation above, to highlight this change) —

thereby informing the reader that she has reached the denouement of

the narrative.

15. 1 Samuel 8

D728 Tom! WK 72570 LAWR M N} KT 11

1R327R 97 1N MY 1932703 10 01 N ouany
e TR wnn wIny ownn ) oaky 1w 1 o) 12

1297 23 innnYn=R nivy
:Niak Ninavy ninpah NP o niaanK) 13
T3 103 N DRTOD DN DRI DY DITYNN 14
T3V PRMI0Y 10N WY DRI DY 15
NP DI™MIANNR] D210N D PN NN DININGY-NR] DTV NN 16

HiRIRIRT gy

:0773R7 1700 DnR WY 0oIRY 17

' And he [sc. Samuel] said, “This is the rule of the king who
will rule over you: your sons he will take, and he will place
them for himself in his chariotry and in his cavalry, and
they will run before his chariot; '* and he will place (them)
for himself (as) officers of the thousands and (as) officers of
the hundreds; and to plow his plowing and to harvest his
harvesting, and to make his implements of war and his
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3

implements of chariotry; ** and your daughters he will take,

4

as perfumers and as cooks, and as bakers; '* and your fields

and your vineyards, and your good olive-groves he will

5

take, and he will give (them) to his servants; > and your

seeds and your vineyards he will tithe, and he will give

6

(them) to his eunuchs and to his servants; '® and your

servants and your maid-servants and your good young-men
and donkeys he will take, and he will make (them) for his
labor your; 7 your flocks he will tithe, and you will be unto

him as servants.”

In this famous passage, the prophet Samuel cautions the people
about the future actions of the king whom they seek as their ruler.
His initial warning commences ‘your sons he will take’, with each
subsequent declaration beginning, not surprisingly, with the
conjunction -1 ‘and’. It is rather striking, accordingly, to find the last
admonition omitting this particle, hence simply 2w’ D2IX® ‘your
flocks he will tithe’. The experienced reader, of course, understands
this slight change as the author’s method of indicating closure. Once
more the Septuagint follows an independent course by adding kai

‘and’ at beginning of v. 17 (see similarly above, no. 12) — but this
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evidence should not serve as a license for scholars to emend the

Masoretic Text.

16. Isaiah 40:12

o pwa T
121 N71a DY)
PINT 0D WHwa 51
D7 D253 SpY

;D7 INRA DR

Who has measured with the hollow of his hand the water,

And gauged the heavens with a span,

And contained with a third the dust of the earth,

And weighed with a scale the mountains,

And the hills with a balance?

We now return to some examples of poetic verses (as with most
of the passages identified by Mirsky), with a change indicated in the
final stich. The present example has five lines characterized by
synonymous parallelism. Each of the first four cola includes a verb,
a measuring tool, and the item measured; in the final colon, no verb

is included, as a way to indicate closure. Obviously, ‘verb gapping’ is

involved here (to use the technical term employed by scholars,

33



referring to the absence of a verb), but one notes how the poet did

not employ this technique until the final line.

17. Isaiah 44:5

IR AT R
ApYrowa KR N
Ay i1 2h nh
1132 SR DY

This-one will say, “To YHWH am T’,

And this-one will call in the name of ‘Jacob’;

And this-one will write (on) his hand ‘“To YHWH’,

And in the name of ‘Israel’ he shall be branded.

The first three lines follow the pattern of 1y ‘this-one’ + verb
+ name (relating either to God or the people of Israel). This

arrangement is altered in the final stich, with n ‘this-one’ omitted

and with the name preceding the verb.

18. Isaiah 58:13

If you honor it, (refraining) inT;L:]
From doing your ways, 77 Nivpn
From seeking your desire, RO RivNN
And (from) speaking (your) business. 937 73N
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The prophet urges his listeners to honor the Sabbath by
desisting from business activities. Note that the first two actions are
introduced by the preposition -1 ‘from’, plus the nouns bear the
pronoun suffix 7- ‘your’. In the third and final stich, however, these
two grammatical items are lacking (thus my use of parentheses

around ‘from’ and ‘your’ in the translation above).'®

19. Psalm 19:8-10

wa) NI NN T A 6
g nirann njpsd M oy

327 TRYR DY M RS 9
DY NPRD 73 My mgn

V9 nTRiy Tinv | 130T nRYY 10
I APTR DRK T0Rwn
8 The teaching of YHWH is perfect, it restores the life-essence;
The testimony of YHWH is truthful, it makes-wise the simpleton.
® The decrees of YHWH are upright, they gladden the heart;

The commandment of YHWH is clear, it enlightens the eyes.

18 Note the comment of Amos Hakham, Isaiah 36-66 (Da‘at

Miqra’; Jerusalem, 1984), p. 721: 1217 7273 :ipw
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19 The fear of YHWH is pure, it abides forever;

The laws of YHWH are truth, they are-righteous together.

These three verses from a well-known psalm include six stichs
praising God’s ways, as embodied in his teaching / testimony /
decrees / commandment / fear / laws — for our present purposes, we
may consider these six terms as essentially synonymous. The first
five stichs follow the same structure: the a-line in each is comprised
of ‘X of YHWH’ followed by a predicate adjective; while the b-line in
each contains a participle followed by an appropriate object.’® The
sixth stich, v. 10b, departs from the pattern. In the a-line, ‘X of

YuwH’ is followed by a noun, nn{ ‘truth’ (that is, not an adjective);

while in the b-line a suffix-conjugation verb 172 ‘they are-righteous’

% In the fifth line, v. 10a, the participle nnip ‘endures’ (lit.
‘stands’) is followed by the adverb ‘rx_J’g ‘forever’ (and hence not an
object). This represents a slight change, though we also must
recognize that this phrase is a standard idiom in Biblical Hebrew

psalmody (see Ps 111:3, 111:10, 112:3, 112:9).
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appears (that is, not a participle).?*® The reader of the poem is
expected to notice the syntactic differences in the sixth stich, thereby

realizing that she has arrived at the final ‘X of YHWH’ statement.

20. Psalm 135:16-17*
MR N1 D07 DPY AT N D0YR 16

[DPR3 MW A8 IR N7 D7 0 17

16 A mouth they have, but they do not speak;
Eyes they have, but they do not see.
17 Ears they have, but they do not listen;

However/nose, there is no breath in their mouth.

This passage is a shorter version of our paradigm example above (see
no. 1), with the description of the idols limited to their facial body
parts — mouth, eyes, ears, mouth (with wordplay on ‘nose’, see

anon). In the first three stichs (v. 16a, v. 16b, v. 17a), the sentence

0 This change, unfortunately, cannot be captured in English
translation — but it is clearly present in the Hebrew.

1 See similarly Mirsky, Signon ‘Ivri, p. 21.
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order is body part followed by verbal action (in the negative). A
different syntax presents in the final stich: a) the author utilizes a
verbless clause; and b) the body part a3 ‘in their mouth’ appears
at the end of the verse. The attentive reader recognizes the
difference and realizes that she has reached the end of the unit.
This passage allows us to see other literary devices at work.

First, not wishing to engage in verbatim repetition throughout, the

BT

B

have, but they do not listen’, replacing y-n-w §-m-¢ ‘hear’ with its
synonym j-1-X >-z-n (Hiphil) ‘listen’ (a denominative verb based on
the noun ‘ear’). By such statement, I do not mean to imply that the
same poet is responsible for both Psalm 115 and Psalm 135. But at
some point in the creation of the Psalter, I can imagine that an

overarching scribe/author/editor exerted effort to ensure as little
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duplication as possible in the various phrases that appear within the
canonical book.*?

The second additional feature to be studied here is the
delightful wordplay introduced by the use of 3% ap ‘however/nose’
at the head of v. 17b. If the reader had any sense of the longer list of
the non-actions of the body parts of idols presented in Ps 115:5-7,
then she would expect v. 17b to describe a non-action associated
with the nose. After all, Ps 115:6 flows from v. 6a concerning the
ears (reproduced in the previous paragraph) to v. 6b concerning the
nose: PNy 89 07 AR yarihun ‘a nose they have, but they do not
smell’. In the most clever of linguistic turns, the author of Psalm 135

also follows the ‘ears’ line with the word q& ap — but at some point

22 For another illustration of this phenomenon within the book
of Psalms, indeed one with much greater variation, stretching over
several dozen parallel passages, see Adele Berlin, The Dynamics of
Biblical Parallelism (Bloomington, Ind., 1985), pp. 127-129. These
pages present 11 instances of interrelated phrases, though see also p.

154, n. 1, for a listing of 16 further passages.
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in the reading process the listener to v. 17b becomes aware that her
expectation for this one-syllable word to mean ‘nose’ has not been
realized, for instead the word is employed here with the connotation
‘however’. Indeed, given the wording o3 i)W PR a8
‘however/nose, there is no breath in their mouth’, this awareness
does not surface until the very last word of the verse. For until this
point, the string of four words ni)-wrpx 58 makes perfect sense,”
with the assumption that the final word would be ia* *bo ‘in it’
presumably. In fact, I might argue that the exceedingly rare negator

wrpR Yen yes ‘there is no’®* in this stich (for & en alone would
. Yy

23 Especially given the fact that the two key nouns a& ’ap ‘nose’
and r0 ruah ‘breath’ appear together in Gen 7:22, Exod 15:8, 2 Sam
22:16 // Ps 18:16, Prov 14:29, 16:32, Job 4:9, 27:3, Lam 4:20, in
addition to Ps 115:6, with a& ap ‘nose’ collocated with the
denominative verb n-"\1-1 r-w/y-h ‘breathe’.

>4 The only other instance of this usage in the Bible is 1 Sam

21:9 w1 R ’in yes ‘there is not’ (actually ‘is there not’, since the
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suffice) is used in order to extend the string of words as much as
possible before the reader has her expectation dashed at the very end

of the verse.

21. Psalm 119:176 - the last verse of the longest psalm

PRN3Y N9 TRV 2 T30 W3 TaK A2 mpn
I have strayed like a lost sheep — seek your servant —

for your commandments I have not forgotten.

This example from biblical poetry is rather banal, and yet it
illustrates the technique studied here nonetheless. Psalm 119 is the
longest poem of the Bible, an alphabetic acrostic, with 8 lines for
each of the 22 letters of the Hebrew alphabet. As a glance at any
Bible will demonstrate, the first 175 verses of this psalm proceed in
like fashion, line after line, stanza after stanza, with only two stichs
to each verse. In the last verse, however, the author interposes a

two-word phrase between the two stichs, as he turns to God with his

construction occurs in a question), though with dialectal variation

reflected in the /i/ vowel instead of expected /e/.
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plea 7720 Wp3a baqqes ‘abdeka ‘seek your servant’. The inclusion of
this phrase hardly constitutes literary creativity at its finest, but its
presence in the last line nevertheless serves as a signal to the reader
(not that such is necessary, given the structure of the poem) that she

has reached the final line of this exceedingly long composition.

22. Psalm 146:6-9

DZWR72NR1 DNR PR 0 | a6
10919 NRR YN
DPWYY | vEYH Y 7
D'3p77 B2 10
:0"™IOR IR NinY
D NRA | My 8
D'9192 8 T,
Y 20k ninY
DR W | M 9
I NINoN DI
MYy oYY TN
® Who makes heaven and earth, and the sea, and all that is in them,
Who guards truth forever.
7 Who makes judgment for the oppressed,
Who gives bread to the hungry,
YHWH releases the imprisoned.
® YHWH opens-(the-eyes) of the blind,
YHwH makes-upright the bent-over,
YHWH loves the righteous.

® YHWH guards the resident-aliens,
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The orphan and the widow he sustains,
And the path of the wicked he makes-tortuous.

This poetic selection ascribes a series of moral and ethical
actions and qualities to God. In the first nine lines, the pattern is
participle verb followed by object (in the first four cola, God is
implied, based on the mention of the deity in the preceding v. 5; in
the next five stichs, the divine name mn’ ‘Yahweh’ appears
explicitly). In the final two lines of this litany, the poet produces a
different configuration, with object mentioned first (as indicated in
my rendering above), followed by a yigtol form of the verb (a point

which cannot be reflected in the English).

23. Job 1:16-18 - the series of calamities
1:16  “npsn rahn 2 ol T
This one still was speaking, and this one came and said.
1:17 S8 rabn ol T
This one still was speaking, and this one came and said.
1:18 N Ra AN OATA MLTY

This one yet was speaking, and this one came and said.
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I have treated these passages in an earlier study devoted to repetition
with variation in the Bible, as part of the many variations within the
recurring phrases of Job 1-2.%° It remains to point out here that the
variation in this particular case is introduced in the third and final
iteration. Horrific as each one is, the reader is hereby notified that
the calamity to be described by the current messenger is the last of

the series.

24. Ruth 1:16-17

DTOR TIONTAY TRV IR IPON WD TIR 270 WK T 16
TARY DY) MDY DN YR 17

6 For wherever you go, I will go; and wherever you lodge, I will
lodge; your people, my people; your God, my God;

7 Wherever you die, I will die; and there I will be buried.

These words, which bridge Ruth 1:16-17 (they are properly v. 16b
and v. 17a), are part of a long (and famous) speech from Ruth to

Naomi. The basic point is: whatever and wherever are associated

%> Rendsburg, “Variation in Biblical Hebrew Prose and Poetry”,

pp. 212-213.
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with Naomi, so shall they be with Ruth as well. For the first five
items, the key words — which we may list as ‘go’, ‘lodge’, ‘people’,
‘God’, and ‘die’ — are repeated within each clause, whether they are
verbal (the first, second, and fifth) or nominal (the third and fourth).
The pattern is broken with the last item, however: 21p& ow) ‘and
there I will be buried’. The reader notes the lack of an a-phrase,
which we may postulate as ‘and wherever you are buried’, with only
the b-phrase present. Obviously, burial by itself marks closure,
though to emphasize the point the author employs the literary device

of phraseological change to mark conclusion.

25. Qohelet 3:2-8 - ‘time for x, time for y’

10101 PR NYY NWD7 NY MRy N NT27 DY 2

:ni125 npy piNaY Np RigTH NP 3iNn np 3

:7ip7 Ny Ti90 Ny pinY npy hiadh np 4

:PANR PN NR PAN? np 0938 oin Ny oI Town7 ny s
TRwR? Ny RYH np TR np Wpah np 6

11279 N Nivny Ny TianG npy pinph np 7

:019W NP1 NRNon NY 8iH Ny AnRY np 8

> A time to give-birth, and a time to die;
A time to plant, and a time to uproot what is planted.

3 A time to Kkill, and a time to heal,
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A time to break-down, and a time to build.

* A time to cry, and a time to laugh,

A time to mourn, and a time to dance.

> A time to cast stones, and a time to gather stones;

A time to hug, and a time to be-distant from hugging.
® A time to seek, and a time to lose,

A time to guard, and a time to cast-away.

7 A time to tear, and a time to sew,

A time to be-quiet, and a time to speak.

8 A time to love, and a time to hate,

A time of war, and a time of peace.

This famous passage from Qohelet presents 14 pairs of opposites.

The first 13 pairs are all verbs, in fact, all infinitive forms. The last

pair oW npy npnon np ‘a time for war, and a time for peace’ presents

two nouns as opposites. The reader thereby realizes that she has

reached the final item in the litany.

As we have seen in the foregoing, Mirsky’s seminal article®

merely touched the tip of the proverbial iceberg. Not only are there

%6 Along with his monograph, written in Hebrew and thus

virtually unknown outside Israeli academic circles, I must report.
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many more examples of the device of stylistic change to mark
closure in the Bible, the ancient authors engaged in a variety of
‘tricks’ (to use Longacre’s term, noted above) while employing this
technique.

One further notes that the above examples extend throughout
the Bible, both in prose and in poetry, in various genres (law, cult,
narrative, psalmody, prophecy, etc.), and across time. Thus, for
example, nos. 1, 3, 19-22 are from the book of Psalms; nos. 6, 16-18
appear in prophetic texts; nos. 2, 7-8, 13-15, 23-24 are from
narrative compositions; nos. 4, 9-12 occur within priestly-cultic
material; no. 5 occurs within a legal text; and no. 25 occurs within
the sui generis book of Qohelet.

From a chronological perspective with specific attention to the
narratives, example no. 14 occurs in the Samson story, a
paradigmatic representative of early biblical narrative; nos 8 and 13

occur in slightly later yet still classical narratives (Joseph story and
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Ehud story, respectively); while example no. 23 occurs in a late
narrative (Job 1-2).%
Turning to the poetic material, examples such as nos. 1, 3, and

19 should be considered pre-exilic psalms, while no. 21 is a clear

%7 For the dating of these first three texts, I rely on Frank Polak,
“The Oral and the Written: Syntax, Stylistics and the Development of
Biblical Prose Narrative”, JANES 26 (1998), pp. 59-105 (see
especially the convenient chart on p. 70); with additional relevant
comments in Frank Polak, “Oral Substratum, Language Usage, and
Thematic Flow in the Abraham-Jacob Narrative”, in Brian Schmidt
(ed.), Literacy, Orality and Literary Production in the Southern Levant:
Contextualizing the Creation of Sacred Writing in Ancient Judah
(Atlanta, 2015), pp. 000-000. For the late dating of the prose
framework to the book of Job, see Avi Hurvitz,“The Date of the
Prose Tale of Job Linguistically Reconsidered”, HTR 67 (1974), pp.
17-34. For an alternative view, see Ian Young, “Is the Prose Tale of

Job in Late Biblical Hebrew?” VT 59 (2009), pp. 606-629.
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post-exilic composition.?® Of the prophetic material, I have
presented examples only from Jeremiah (no. 6) and Second Isaiah
(nos. 16-18), though to be sure, Mirsky also included passages from
First Isaiah and Ezekiel.

The debate continues concerning both the relative and absolute
datings of the Priestly and Deuteronomic legal-cultic material in the
Torah, though in any case, both corpora are represented in my

treatment (nos. 4, 9-12, and no. 5, respectively).

8 My working hypothesis is to consider only those psalms with
a concentration of Late Biblical Hebrew (LBH) features, as identified
by Avi Hurvitz, Ben LaSon le-Lason (Jerusalem, 1972), to be post-
exilic psalms. For Hurvitz’s treatment of Psalm 119, to which he
assigns a late date, see pp. 130-152. Certain psalms, with clear
references to the Exile (most famously, Psalm 137), are to be dated
to the 6th century B.C.E. Otherwise, the default should be to consider
the other compositions within the canonical book of Psalms to be

pre-exilic.
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In short, and to repeat what I stated above, the passages
treated herein span the biblical corpus, both through time and across
genre boundaries. Moreover, as Mirsky showed, this stylistic device
continued into post-biblical Hebrew literature, as illustrated by
various Tannaitic and Amoraic passages which he put forward.

The conclusion is obvious: marking closure in the manner
described here remained a salient feature of ancient Hebrew rhetoric

throughout antiquity.
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